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The last thing i want to say is SUPPORT COLLEGE 
RADIONI! Most of us here at WRFL share a certain distaste for 
commercial radio, especially in Lexington. Last time i checked, the 
meaning of the word “alternative” was;” (adj.) not of the 
mainstream.” (some dictionary). So it’s one of my biggest peeves : 
to hear that Z station touting anything by Alanis fucking XY 
Morisette, Korn, or other such juvenile sucking crap as 
“Alternative.” alternative to what?!?! to that other station that 
plays the Spice Girls?#I! shit or shittier#l! (They also use this one 


B-52’s song to promote the station, yet they have never played it 

~ 
once and if you call and request it they will tell you no.) Those are \ ; 
your other choices. But wait a second-turn on WRFL and you will 2 / 
hear the newest releases from the best indie labels and DJ s with y 


honest opinions on the real music. You'll hear literally a bit of 
everything: metal, rock, world, bluegrass, indie, electra-oddness, 
reggae, underground hip-hop, spoken word—to name some stuff. 
You won't like every single show we have to offer (we bring new 
meaning to “diversity”)}, but give them all a chance. Most WRFL - 
DJ's will also play your requests if it remotely goes with their 
show. If they tell you no its because you requested a stupid song, 
not because they don’t know anything. 
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A NOTE FROM THE GENERAL MANAGER 


Well, it’s been a while. RiFLe haen’t been released since 
Spring of ‘96. We were afraid that it had juet met it's time, lived 
life to the fullest: and died a slow, almoet peaceful death. 
Fortunate for us, a brave soul took on the ominoue task revivin 
the former best zine in Lexington. So, thanke to Jesel Fehrenbach. 
Let’s hope we can keep thie one going! 


WRFL’s {Oth Anniversary Bashi 
In case you missed It, WRFL ended 1996 with a party for WRFL 
pata af and listenere alke. On December 18th, we bought In five 
regional bande to play LIVE over the air. 
pop punkstere from Lexington Redheaded Stepchildren started 
things off with a little rock n'roll for the kide. The band formerly 
known as The Illicits played thelr last show featuring some of the 
old favorites. The eternal punk gode in thie town. The Speed Train, 
an all female band from Lexington played their unique brand of rock 
rn’ pop. Fontioue Co-Pilot rocked the house with clever tunes and 
good old rock. We ended the evening with Louisville's The Helgeson 
Story and ther emo-riffic Biesrobeg Overall, it wae a great mix of 
music and everyone had a lot of fun. 
Thanks to everyone who called inl We gave a lot of etuff away -- 
T-shirts, Cds, tickets, and more. It wae a great way to end our 
1Oth year on the air. Quite an accomplishment--both that we've 
made it thle far and that we pulled thie show offi 


Outstanding Volunteers 
We also awarded nine of our volunteers with “Outetanding 
Volunteere Awards” during the birthday bash. They recieved a 
certificate, KY Theatre passes, and a gift certificate to CD 
Central. RECIPIENTS: Mike Connelly, Chrie Lee, Jeesi Fehrenbach, 
Melisea Grob, Joel Adame, Will Burchard, Mike Burton, Cara Brower, 
and Matt Minter. Thanke for a great jobl 


Outetanding Sponsors 
We would aleo like to thank our generous sponeore from over the 
va Specifically thie ee we would like to thank CD Central, The 
Y Theater, Pop's Resale, Artique, and Magee’s Bakery. 
Thanks also to listeners. We genuinely appreciate your dedication 
and feedback, It hae been an excellent year and things are moving in 
the right direction. Stick around because we've got more to come... 


Live on the Local scene 
if Ric Phe our live birthday bash, than you will probably dig 
THE LOCAL HOUR, from 3 to 4 pm on Saturdays. The show 
features fresh local talent. We are looking for a few good bands. 
if your band Is Interested In performing on the alr, send us a demo 


tape at: 
The Local Hour 
WRFL 
Box 777 University Station 
Lexington, KY, 40506-0025 


Who the hell is on the alr anyhow??!! 
you have probably noticed that our schedule changes 
every semester. Check out our website for the most up- 
to-date info on when your favorite Djs are on. 

http://www.uky.edu/StudentOrgs/wril 
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WRIL.....Still going.....the history of WRFL in a 
nutshell. 

In the fall of 1985, Kernel columnist Kakie Urch ' 
proposed something different. Something , 
hmmmm...radical. Something Lexington needed badly, 
in very much the same way that fish need water or drag 
queens need make-up. An alternative (*gasp*) radio 
station!!! We are not talking “alternative” in the 
nineties corporate co-opted sense of the word. We are 
not talking “alternative” like the enervating juniour high 
school children who wear black lipstick and praise the 
pseudo-hardcore lamentations of Korn and Limp Bizkit. 
No kids. Turn the pages back, just a few chapters, to 
1985, when the word “alternative” was not a 
mainstream marketing tool used to entice children to 
buy Korn cds. j 

Kakie Urch writes this column. It basically sayg 
what a lot of people already know: that Lexington radia 
is a cesspool of commercial crap. None of the local Dj¢ 
really have opinions of thier own, they play what they; 
are told like good little minions. The students have nq 
official voice on the airwaves. Nobody who is anybody, 
can even stand to “listen” to the radio. So Kakie 4 
proposes this student run radio station. Imagine, a | 
radio station where students are Djs, playing the mug 
they like as well as requests from the peanut gallery.; 
They may even contribute thier opinions on music, ag 
and politics. Imagine. Kakie did, and so did the 200) 
plus other people who responded positively to that | 
column, a few even sending money to jump start the | 
funding. 4 


After a mad scramble for funding, operating | 
space, and cheap equipment, the patchwork cut n’ 
paste D.LY. Frankenstien of a student run radio stat 
called WRFL (Radio Free Lexington!!!) took tothe | 
airwaves and pummelled the commercial competion. 4 
core board of directors worked very hard to find 
funding from the university and the community. 
recieved $20,000 from (then) UK President Otis 
Singletary as well as $20,000 from Mayor Scot 

Baseler's office. Those two pledged $7,500 each for 
operating costs the first three years, as long as the 
group raised the rest. A decision to increase student | 
fees by one dollar twisted the financial clincher on 

deal. For less than the cost of a large thing of french 
fries at McHell each student enrolled at UK helped 

make WRFL a reality. The final obstacle loomed wi 
the difficulty of securing a broadcasting location. : 
initial space allocated to RFL, in the basement of Mil 
Hall, turned out to be an asbestos death trap witha 7 
steep pricetag on any renovation possibilities. The 
Student Activity Board came to the rescue, providing | 
the space in the student center that we still inhabit ta 
this moment. 


At 2 P.m. on March 7th, 1988, Big Audio 
Dynamite blared “C'mon Every Beatbox” on 88.1, 
WRFL, Radio Free Lexington. Here's a sample of the first 
week's playlist: The Pouges, Firehose (not MireHOUSE, 
fool), Sonic Youth, Paul K. and the Weathermen, Pixies, 
and They Might Be Giants. Whoo-hoo. And here we are 
today, still the only alternative left on the dial. All the 
way to the left and all that business. 

One of the main objectives of WRFL, even when 
it was still in the “idea” form, was to provide a truly 
different listening experience. In almost all of the early 
press clippings the diversity of programming shines 
through the business and financial mumbo jumbo like 
a rhinestone bracelet discovered in the crack of the 
sidewalk. We've got the freshest rock, reggae, country, 
experimental, metal, and whatnot music anywhere. This 
mission, which we have chosen to accept, is still being 
carried out by our rosy cheeked staff to this day. Check 
out the schedule and each Dj's description of thier 
show for some better insights of our current day to day 
programming. You will probably find that not everything 
on WRFL at all times overlaps with your particular 
musical tastes, but hopefully you will find a particular 
favorite block show or Dj who will satisfy your musical 
demands and fulfil your requests (the number for the 
24 hour request line to reach the on air Dj : 257- 


WRFL). 


Continuing with the histoay theme: Some 
back issues of RiFje have apparerty caused 
(#gaspx) controversy BRIGN wRate His when 


RiFLe is (supposedly) published twice a year- once 
in fall and once in the spring. The magazine serves as a voice 
for members of the station, and for the most part offers 
critiques of music or editorials pertinent to the local 


" become littered with a bunch of free thinking freaks who _ a 


the wounds were still Fresh Mind yau.- 


Tits and “Fuck” 
by Brian Manley, et al. 


Hindsight is frustrating. 

Isn’t it amazing how such trivial notions as free 
speech and the right to a diverse opinion are not only 
discouraged, but at times nearly shunned by what some : 
believe to be an extremely liberal institution in this city? An 
institution that will, in some cases, stress to individuals that q 
in order to participate in society correctly , one must think img 
order to achieve and/or survive. | 
Who is it, exactly, that designates UK’s 
interpretation of the First Amendment? 

_ UK does stress to its students that a thinking j 
individual is a benefit to society. Only then (and with an 4 
expensive degree, mind you) can one contribute. Howev of 
by no means should the student exit this University with ¢ r 
ideas that may actually differ from the norm or lead to 4 
change. Fear of some revolution led by someone who 
interjects a little creativity into their normal thought process§ 
rather than chewing on a local newspaper or mastubating } 
(cops!-not allowed either) in front of a Wildcats basketball; 
game with visions of a cum-soaked Rick Pitino seemto | 
linger in the heads of the administration. a 

_ This can be proven through the Administration’s 
frowning expression it turns toward WRFL’s existence on ” 
campus. At first supportive of a group of students who, 
wanted to operate a radio staion, UK now seems to consider 
WREL as the black sheep of the student organizations. It’s a 
shame that a project filled with so much potential hadto | 


don’t necessarily like to wear blue and white everyday. 4 

___ It was with the Fall 1994 edition of RiFLe that UK} 
decided to show its respect and appreciation to this radio q 
Station. a 


community in some shape or form, as well as program 
guides so listeners can find certain shows on the air. It has 
(to the station’s knowledge) never incited a riot, nor has it 
instructed any teenagers to fire loaded shotguns into their 
open mouths as part of a mass suicide ritual the staion has 
constructed. 

After years of independant publishing, UK instructed 
WREL that it would allow RiFLe’s creation only if 
published through UK printing. Little did WRFL know that 
UK Printing actually served as the Thought Police for the 
University, as well. After a tiresome delay, WRFL learned 
that although RiFLe had been printed, it’s distribution would 
not be allowed due to a declaration by the Administration. 
Rumors even circulated that UK had finally had it with its 


problem child, and was considering removing the station 
from campus (in tum, destroying it). 

Why? Because the magazine contained a small, 
reprinted, black and white photo of a woman’s breasts, and 
several instances of cursing, including mention of the word 
“fuck.” 

Only after threats of involving the press (including 
national level coverage) did UK back off, leading to meeting 
between the members of the station and the Administration. 
It was there that WRFL was basically told that UK viewed 
RiFLe as a “a bad apple in a basket of good ones,” and that 
the distribution of the magazine, although it could not be 
prevented, was strongly discouraged because it “did not 
represent UK in a positive light.” UK basically wanted 
RiFLe reprinted without the “offensive” material, which, at 
the least, meant reworking and reprinting the entire magazine 
(read: more money for UK Printing), and more delays. 
WREL refused, defending itself lightly with the argument 
that the magazine wasn’t intended to represent UK, but 
WREL instead. RiFLe was distributed across campus and to 
the community the following night. 

I say the problem was dealt with lightly because 
WREL’s representatives (myself included) took only a 
small, passive role in defending itself against such a blatant 
attack on the ideas of its members, all of which are students 
of the University itself, as well as a stab into the romantic 
belief that the United States does allow the publishing of 
creative, original and/or different attitudes or opinions. 
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_ Is it the University’s job to designate or 
aoe seey ate ane think, believe, feel or ras ag 
ss? More importantly, iversity think it’ 
Hep agae a ao aa y, does the University think it’s 

On another constantly ignored level, ex 
does the University justify ariaing WREL of ae its 
rights that other campus organizations take for granted, such 
as the Kentucky Kernel and the departments of Art and 
Theater? RiFLe is published only twice a year. These other 
organizations consistently produce possibly offensive 
material on a much more regular basis. How many nude 
sketches/photographs/sculptings need to be created, 
productions of Hair need to be cast, or racist political 
cartoons depicting Mexicans pissing while wearing 
sombreros need to be drawn before UK decides that these do 
not represent the school in a positive light? 

In defending these media, the Administration would 
offer such play that these theatrical productions or art pieces 
are just that - art. Or that they are done tastefully, or that they 
do not offend the community. Why not let the community 
decide, then, if RiFLe is offensive? True, the magazine 
won't appeal to everyone in such a conservative city as 
eee but then ae Les Kernel’s consistently 

ative rants about inferior races don’t appeal t 
of us with at least a slightly liberal attitude, cathiey Allowing 
the community to decide is, after all, the basis of the FCC’s 
era a in nie amas what is offensive and/or indecent. 

managed to surpass even the Bi 
them all, the U.S. Goverment! pepe recnec 


The University would also defend the Kernel simply 
by stating that they are independent from UK, because they 
are funded by their own advertising revenue, However, — 
didn’t UK attack RiFLe as a representation of the 
University? If one were to look at an issue of RiF Le, next to 
a daily issue of the Kernel, which would out more as a 
representation of UK? Would it be the black and white, ‘zine 
styled, hand-drawn cover of RiFLe, which has no mention 
of UK anywhere in its contents, or the header of the Kernel, 
which screams itself blue, proclaims “University of 

Kentucky” underneath its name, and features mostly UK 
related stories? 
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The problem that lies herein is that UK doesn’t have 
a problem with the Kernel making extreme conservative __ 
viewpoints everyday (many of w ich amount to homophobia 
and racism, only with less intelligence than real editorialists) 
because UK doesn’t seem to have a problem with extreme 
conservatism. The school still allows, after all, a fraternity to 
remain on campus that celebrates “Old South” day. 
However, once an organization produces a cheaply made 
piece of literature that is so non-conservative, made by a 
group of students on Campus who are actually (gasp) non- 
conservative, then suddenly WRFL has become a “bad 
apple.” 

: In the end, I suppose I can’t blame the University. 
Being a school stuck in the Southern Bible Belt, any new 
:deas or ones that don’t follow their agenda or look pretty in 
a pamphlet to lure new students here must be burned. After 
all, most of the University’s decision-makers were probably 
raised here in that same Bible Belt, so it’s not their fault that 
they were born with only the right half of their brain, or 
don’t understand that other people can have other opinions. 

I’ve always held that a college campus, of all places, 
should be a marketplace of free ideas. Because an attitude 
isn’t conservative, that shouldn’t mean an attack on an 
organization, much less threats to remove them from 
campus. Freedom of speech is not against the law, not in art 
galleries, newspapers, theaters, magazines or on the . 
airwaves. Just because the Board of Trustees doesn’t agree 
with an opinion doesn’t mean they have any right to 
terminate that opinion. This simply becomes discrimination 
based on differneces in ideals and values. There was a book 
written about that once. It was called Fahrenheit 451. 

Some of us here at WRFL believe that immorality 
consists of anything that harms others or discriminates 
against them for being different. This is a constant ordeal the 
station seems to have to face on a daily basis. Unfortunately, 
we like to stand by our right to express. 

I guess I should have gone to school in New York, 
or something. 

On an offensive note, fuck off, UK. 
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I probably shouldn't tell you this, but my fear 

is that the way the music buisness is going, we are 
finding ourselves facing the possibility of a genera- 
tion, perhaps yet unborn, with millions of musical 
hopefuls who would reduce the performance of music 
to nothing but synthetic hardware. And it seems to 
me there's something insane about this. Twentieth- 
century art represents nothing so much as conf ronta- 
tion with industry and the military. Fine, but why 
must art only reflect angst? Why not have art serve 
some other Gottschalk-like purpose that is illumina-g 
ting but not debilitating, that offers the psyche 
solace and serves as a restorative? 
~ Tf art is to nourish the roots of our culture, society must set the artist: 
free to follow his vision wherever it takes him. We must never forget that 
wit is not a form of propaganda; it is a form of truth. And as Mr. 
MacLeish once remarked of poets, there ts nothing worse for our trade 
than to be in style. In free society art is not a weapon and it does not 
belong to the sphere of polemics and ideology. Artists are not engineers 
ol the soul. It may be different elsewhere. But ina democratic society 
the highest duty of ihe writer, the composer, the arust is to remain true 
to himself and to let the chips fall where they may. In serving his vision 
oof the truth, the artist best serves his nation. And. the nation which 
@ disdains the mission of art invites the fate of Robert Frost’s hired man, 
the fate of having “nothing to look backward to with pride, and nothing 
‘to look forward to with hope.” . 

I look forward to a great future for America, a future in which our 
country will match its military strength with our moral restraint, tts 
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wealth with our wisdom, its power with our purpose. P¢ (A 
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MR. FRIENDLY’S ELEVATOR LOUNGE 
' SUNDAY 9-MIDNIGHT 


c2zr vor s : a i 
toh Se§igesse2s $225 78 28 
WORLD BEAT SLO" E_ ZF eared lg 28 8 
SUNDAY 3-6PM e~2,Fch7S 1 38 1& 2 a 
Sages 28% wo ESS No eS 
525 >7 pa<vee., NS 8.48 
o® 8 98 SaSe I3Zan Qo 
su @8"shS.,5 SI Palen | 
38 a¥o8F2BG s B33 
Bo Sees eee FT U [ress 
-~s oB8 52 Y @ E Hy 
og *Feagk»SeS | <= 
22 862°" ,2 | 
oe & a — = a 
58 s o8 s° age 
ay D> 2 = = ie] 
= ad = 3 bem | 
RO BURRITO SHOW 8 3 wo ; 3 dy | 9 28 
- HOT B ; wee) mee te 
| SUNDAY NOON-3°M t cosmic American Music ~ that's what we 58 & oP Fa | 8 8 : 
lie Cc o 7) — | o 
Gram Parsons ca ; QqQr As» —~ a 1 2 
show oo 9 Sp 
do. d listener to RFL in early days - oe aed ‘ a > 26 a. 2 S$ 9 . 5 
History: De ads “White Lightnin’. pane z ee .. 2. fd 2 m 8 3 pa 5 
was Steve dit into the Hot bur j | ~a "Bo ~e + 4H 
hen turned | Morrison, a Oo ~P «af Pay 
a AE ey 7 ane Hank Williams, Nell Young, Van . 3 A si @* : z 3 
: Gram . r o¢@ — A 8 
Aa ‘Jones BECKY BRUCE AND JOEL ADAM | \doey Prather ioe s 
——=——7+ CAMPUS VOICES | @© | [The Jetf Gitiooly Show 3 + 
SUNDAY 5:30-6PM . [| | Sunday 6-9am Za 


Hear music that's easy like Sunday morning: Chisel, 

Fugazi, Rites of Spring, Elvis Costello, Propaghandhi, 

Descendents, Faith No More/Mr. Bungle, Smiths, XTC, 

Fishbone... 

Came to WRFL in November to play my music, find new 
| music, and meet nice people! ( {Ke My gitlFriend MM) 

I'l take you to the floor! 


Each week, Joel and Becky inte BW a guest on a & ; 
interest to the campus community. Listeners are encourag 
participate by phoning in their questions or comments. . 


Voices is the voice of the student body. 7 
| 0 lagt Comment: If you would like to hear an issue aired on 4 


Voices, submit it by calling the station at 257-4636, or write to q 
University Station, Lexington, Ky 40506. 


|, Mr. Friendly’s Elevator Lounge is no longer a midnight snack, 
| now-in its third year-come aboard for the main course. Each 
week Mr. Friendly visits with a different theme, taking listeners 
on an elevator ride into the imagination: informative, silly, 
subversively sexy, flat funky, pleasantly bright, spooky, campy 
and uncompromisingly strange. Featuring special guests, live 
music, spontaneous outbursts and surprises. And new for fall- 
students can appreciate the classics from 9:00 to 9:30pm with’ 
The Listening Post, the first stop on the elevator lounge. UK. 
professors join Mr. Friendly for discussions about the history of 
music and play some required, sometimes rare selections form 
the vaults. Listen and learn or tape it and enjoy it at your 
leisure. Put your headphones on Sunday nights, 9 to midnight, 
and experience the groovy thrill of Mr. Friendly’s Elevator 

ounge- there is always room for one more freak, Going down? 
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Brian Maniey 
The Late Late Show 
Sunday morning 3-6AM 
The Late Late Show is one of the oldest shows on WAFL 
and features some of the oldest music. It's like Dean 
Martin sippin’ champagne from Claudine Longet's crystal 
high heeled slipper. It's shirking down back allys and 
ducking into smoky, seedy underground hideaways to bask 
in the forbidden delights of Arthur Lyman and fall victim 
to the unresistable failed torch singer medieys of Percy 
Faith, Louis Prima, Peggy King, and the Baja Marimba 
Band. It's trying on your grandmother's silk pajamas and 
waltzing to Roger Williams or the Three Suns until you 

fall on the basement rug from exhaustion. It's forgotton 
crackles and optional sobriety. It's rhythm-n-booze-swing 
-bop-exotica...but most importantly, it's MORE RETRO 
THAN THOU...wooley wack a do. 


al 


WEA|thy today, . 


Pegi 


Obviously No+ 


mua 


vocal experimentations 
noise manipulations 
vocal experimentations noise manipulations 
vocal experimentations noise manipulations 
vocal experimentations 
noise manipulations 
vocal experimantations 
noise manipulations 


for + 
an label vafo: 


frankwknife@netscape.net 


Tapes ate Free, honey. nN 


APPLESEED CAST 
Kris Mc. 


In case you missed the show, with Tim, Branston, and Appleseed Cast, 
let me take this moment to fill you in on one of the best shows the 37 
center has had this fall. Branston and Appleseed Cast, both on Deep 
Elm Records, decided to bless us with their presence. They are on tour 
most of this year and since they are in favor of doing ail ages college 
radio type shows, they added Lexington to their list of cool places to 
rock. 


So, the show goes on. Branston “ROCKED,” to quote a cliché. In 
contrast to their Emo style music, the band actually portrayed a more 
punkish image. The only disappointment came when the set was over 
and Round 13, the first track on The End of the Ring Wars, had not 
been played. A member of The Infected seemed to be bummed. A 
Branston member asked if he had wanted to hear the track, and he 
replied, “Heck yeah, I paid $5 to hear it.” “Oh, you should have said 
something,” the Branston member replied. Then, meekly, “Well, | 
didn’t want to be a jerk.” 


Of course Lexington’s Tim came blastin’ through, with Rob’s comment 
that he felt like an Emo sandwich. Tim played one of the best shows - 
I’ve seen them do, and I’ve seen a few. I’m not sure they were all 
sober, but Will seemed to have a good time flying through the air. 


The point of my reiteration, comes with Appleseed Cast, and starts as . 
they begin to set up. So, the bassist has an amp f--kin’ bigger than I 
am. | heard he doesn’t even really play the bass. He plays the sax, the 
the guitar, but for Appleseed Cast, he was willing to master the bass, 
Though, back to the main point, the other amps weren’t small and the , 
lead had a double stack. Now, they had played in Lexington once ¢ 
before at CD Central and though I missed that show, I was told it was | 
quite loud. However, with all these amps and the garage door down, | 
the show was damn loud at the 37c. Of course, loud is good, so } 
everyone was standin’ or sittin’ around, head/body boppin’ and foot”) 
tappin’. Then comes their last song of the set and last track on the CD, # 
This is when I lost it. Seriously. The bassist puts down his bass and { 
picks up his sax. The song starts...good....loud....sax...beautiful. Just 7 
as I thought this couldn’t get any better I kept sinking deeper. Then the | 
bassist puts down his sax, plugs in his bass, and waits. Facing the 
gigantic amp he waits with the tease until finally, BAM. He comes in 
and it was f--kin’ great. He was pettin’ that bass down low where you |; 
know it’s good. Suddenly, the point of having that huge amp become | 
evident. The bass came racin’ across the floor right at me and up yy 
through the couch, where I was sittin’ Indian style. Up through my ass, 4 
into my gut. I could feel it bustin’ up some shit as it moved into my ; 
chest. When that song ended, and I swear it lasted half an hour, li 
couldn’t f--kin’ move. I turned to Ben Compton and tried to utter g 
coherent syllable, but “Damn” was the only word out of my mouth 
After a few moments of collecting myself, | ventured over to a group ¢ 
RFL DJs. Schuyler looked at me, took a drag and stated, “You lod 
like you just got off a roller coaster.” . 
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* The Monster Whose Name Is Fear 
\ by Mary Rose Mackenzie 


| ) p 
\ } yj Midnight 
\)} Fears of going down arise 


; ~\ the only thing we have to fear is fear itself 
Five after 

The stairwell descends into Hell 

a silent demon beckons from each Solitary step 


\ the only thing we have to fear is fear itself 


Ten minutes past 
Fearful, tremulous feet guide to Satan 


(4 the only thing we have to fear is fear itself 
Quarter beyond Hell's hour , 
Blackness coats the Stagnant air 4 
and sable satin fog surrounds an even Staler blindness. } 


the only thing we have to fear is fear itself 


Half past the time of death P 

The Monster whose name is Fear devours those few [4 

who dare set out on midnights most unclear 
the only thing we have to fear is fear itself 


but the child who knew them lingers, to remind 


the only thing we have to fear is fear itself 


Years past, and daylight come 
Le of the dark no longer thrive 
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\S , (7 and gnarled, brittle fingers clutch at my heels \ 1 
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ever cloaked and waiting in the viscous night , 
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Marevouent CREATION BBB To} 


Te Cue Der oF MueveR - PAVEME 


jew album from a great death metal band. a 
yet another line up change. Brett Hoffman 
sn vox and Rob Barret and Phil Fasciana on 
ruitars. Traditionally heavy thundering 
jeath metal that doesn't waste alot of 
time on solos or wailing vox. This album 
Features experiments with longer songs 
and mellower Maiden-esk riffs. 


METAL “REVIEWS. 


EXHUMED @@@@@ 
‘ 1 
‘Gore METAL - hae 


Exhumed is one part Brutal 
Truth a chunk of Mortician 

and a low budget Mexican 
horror flick starring El 
Fantasmo in a blender with 

a rotting cow carcass. Fast 
grinding hi/lo vox insanity 
about killing mutilating 

and impaling. includes a Sodom 


cover. 
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put together by Hirax Max of § 


About 40 traks of power violence insanit 


different bands. 


AORGOROTH OGBOS* Wo 
DESTROYER” ~ NucLtEAe 
ELAST 


‘githy gringing ear bleeding black metal 

"rom the depths of Germany. This is their 
"irst release on Nuclear Blast and maybe their 
ysut to prove that their not selling out. 
\nyway this album is scarey its so hardcore 
ayvil. Sinister gutteral wailing vox coupled 
with mueic suitable for ritual execution at 
the speed of a horror movie chase scene in 
tvrites in German. 
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“yluen) SATAN Lives - ZoADRUNNEZ 


The songs are basically a best of with 
crate representation from all of their albums 
sine omer oe recording is done well without Glen 

: on drowning in drums or excessive crowd 
miccing. The only down side is that its not 
anything you don't already have. 


SOLENT GREEN OOSE Zo 
SeEwN MoutH Sectets"- Rerarse 


Take equal parts Pantera and eyehategod 
throw in a pinch of Brutal Truth, shake 
it and pour it over the rocks with yer 
favorite sipping whiskey and you get 
Soilent Green. Almost as caustic as their 
mnamesake. New purveyors of Dixie Death. 
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guitar prowess 


still mana 


‘onus points for originality and the fearless use of 
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hat goes from death to atmospheric to arena rok and 


Evil, 


Z Vox. 


o hang together thru viking overtanes and sick wailin 
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DvINE EMPIFE @G@B@® ¢o 
“DCepeMPTION -OWMAC ‘ 
ion including # 


This is x-members of Malevolent Creat 2 
founding bassist Jason Blachowicz. Its good brutal : 
Florida death. Lots of guitar solos lo screaming 

and fast drums. Typical songs about death and 


carnage. 


Ritual CA2NAGE BBB®S Z/o 
ate. HiGnEest Law -Osmosé 


fake Venom throw in some Manowar nordic anthemn 

a little Anti-Cimex Swedish hardcore, mix in a little 
Reign in Blood speed, char it in the fiery pits of 
hell under the watchful eye of Satan. Feature 
Corpsegrinder on an Onslaught cover and you have 

a catchy metal album that stays heavy and evil. 


Aslés @®® 4/0 7 
“AND THE ANGELS err -Neceorovis — 


Intense and noisey black/classi- 
metal. Ashes hail from Sweden 
but you can't tell, Brutality 
outweights musicianship, vox ar 
projected forth like evil black 
bile (ie Opeth, Cradle of Filth 
Hooks exist only long emuff to 
beat you into submission (Edge 
of Sanity) Includes x-Pan-thy- 
Monium guitarist Mourning. 
Oppressive and gritty with good 
raw aggressive feél to it, but 
not anything new, 


EXCRUCIATING TEREOR 
“Divipep We Fi” 
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Barrage of metal, crust and speed. 
This album abtains new levels of 
double bass intesity and 43 second 
wars of growling. Total fuking 
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S$ pretty muchalot like their others despite 
ne new singer and several years hiatus. 
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REFLEKTIONEN AUF 'S STEZBEN *- STEEA 


Short ep that 
reminds me of the Swans if they were metal, Fe 
Goes from intense black metal to wondering 


VADEZ B@®B Sho 


“Bp pen To THE BuND - PAVEMENT 


Vader is a mighty force of black death from 
Poland. Vox are high intense skreaming 
rather than garbelled growling. Its heavy, 
its evil...but somehow i expected more. 


KZABATHOK @@BS Yio 
Oetrdorox” 


Pure death metal of the old skool variety 
from the Czech. republic. Recently licensed 
by Pavement. Raw brutal and in bréken English 
Grunting vox and chugging riffs, Short songs 
and simple lyrics. Its death metal as it was 
{In the late 80's when this band was first 
formed. 


HESHUGGAH @BB® 4/0 


Power metal with unrivaled precision, 
technicality, and "stronger than Satan" 
Nice and intense, there are no weak 
parts (no thoughtless chugging) angst 

ind musicainship have never had a better 
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Dark atmosperic German metal. 
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JASON NOBLE INTERVIEW (February 1998) 


Jason: Hello. by, aoe Colean 


Joe: Hey there. 

JN: Well, our minor drama is almost finished. Thanks for your 
patience. (I had to call back because their van was just about to get 
towed outside.) 

JC: Oh, that’s fine. 

JN: Actually I went out just as the cop was pulling up to move our 


car! 

JC: Really! 
JN: Yeah, it was cool. It was one of those [things where] last night 
you see the sign and then be like, yeah .... P'Il do this before seven 


and then totally forget. So it’s still out there and Kyle (Crabtree) is the 
only one that has the key right now . . . so you have a good backdrop to 
your interview as this giant sweeping machine is moving toward our 
van as we speak. 

JC: Christ, well, you told me the other day that you just got back from 
a big tour. Were there any really remarkable experiences you came 
across? 

JN: Oh yeah, it was from September until February we had three 
tours, two that were overseas and one that was around the east [coast]. 
So I think there was a little more adventure and 

excitement that I think we’ve had in our whole history as Rachel’s 
because we played throughout Europe which was the first time several 
of us had been there. Some of us had been to the UK and stuff, 
traveled around, but it was pretty amazing. Actually I came back and 
did a Shipping News trip in the Fall and then we went back to Italy. 
We went to Italy in January so that was, I don’t know, all kinda 
unbelievable in a way that we’d be getting around that much. The 
Italy trip was amazing because a friend of our named Agostino from 
the band Uzeda (Touch & Go) put the shows together and did an 
incredible job. Really great venues, really great promoters, interesting 
places . . . part rock clubs and stuff and also things like a 1000 year-old 
church and a theater and a lot of interesting atmospheres. We also 
managed to have an acoustic piano at every show which was real good 
for us. So most recently it’s been kinda mind-blowing. To be able to 
travel doing music at all is something that you don’t really expect 
when you start getting into music . . . that you’ll eventually be on 


another side of the world doing it. 
TS 


JC: Definitely. 

JN: That’s pretty good because that doesn’t really get anywhere, 
competing that is. 

JC: Well, it seems like almost every musical project you’re in or 
involved with there’s a great deal of inspiration from other writers, 
painters, poets so it almost seems natural for you to want to 
collaborate to a healthy extent. 

JN: Yeah, as far as you’re going to feel like an alien or a weirdo or a 
freak you might as well have some other weirdoes or aliens or freaks 
to work with. 

JC: Well, my next question is, if there’s anybody that can clarify this 
for me it would be you, | was over at my friend’s house one day and 
we were just sitting around and I heard something from Egon Shiele, | 
didn’t really pay much attention, but I noticed it was coming from the 
television and it was a Nike commercial | think???? 

JN: That’s right. 

JC: Wow, that just really blew me away. I might of thought I was 
hallucinating or something . . . 

JN: [can’t tell you how much, I don’t know, as far as thirty-second 
anything, that’s what that spot was, a thirty-second part of this 
campaign they just started and the story around it is long and not that 
interesting but maybe I can abbreviate it. We got a videotape and ) batten edit 
letter from a production company in New York that does advertising in . ‘ Uo a iy : 
film and one of their clients is Nike. One of the guys that works there i fY ‘\ elas 

is like a director and is a big fan of a lot of Touch & Go stuff and a big | UR | of 
fan of Rachel’s and propositioned this minute-long ad that was totally 
different, a different song, one off Handwriting, and they had it on the 
table and negotiated it and it was really messing with us and we went 
back and forth for about two months and, you know, this is really a 
weird question because there’s not only the kind of political identity of 
that corporation but also just using music in a commercial setting. The 
thirty-second spot is going to run for just a few weeks. They have a 
relatively short and non-exclusive license to that song or that little clip 
of a song. But they were like, “Basically the little snippet of the song 
is off Egon and can you do anything?” It was like all the sudden it 
turned into this commercial thing and I can’t say that there wasn’t 
plenty of options for us to say no but we said, “Well, let’s see how this 
goes, let’s try it”. It was a much smaller deal than the other one which 
would be like this international spot and the other spot that they had 
was kinda weird because it was really cut and tailored around the piece 
of music so I think it would of been very indelible, you know what | 
mean, it would have taken away from the personality of the song. 

JC: I see. 
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JN: So, to make a very long story short, we went ahead and did it and 
have since been pretty much willing to stand by our decision. Even 
though people think that you get a fortune for that kind of stuff we 
didn’t get a fortune but we are able to do some very helpful and good 
things for our band and other people with that money. That was kind 
of the big weight of it, but when it came down to the other spot we just 
didn’t want to go any farther into it. It was just starting to get out of 
hand. Dealing with Nike hasn’t been necessarily that bad, but not to 
get too specific with it, we were just uncomfortable with the situation. 
JC: I see. 

JN: So we didn’t do the other one and as far as like public things 
about it - there’s been a lot of people that really do not care that much 
and other people think it’s just funny or cool and just realize that we’re 
just making a living, you know. 

JC: That’s a good point. It’s hard to get funding for.... 

JN: Yes it is and at the same time it just had a lot of ugly overtones to 
it and we’ve done everything as DIY as I think any band that’s like 
Rachel’s. I mean I think we’re pretty much an oddball. We’re the 


ones that turn down shows because it’s going to cost too much or 


there’s some kind of bullshit with them, you know what I mean? 

JC: Very true. 

JN: It just felt weird. I think people, whether they’re justified or not, I 
feel that they either really disagree with that (any commercialization of 


music) or they think we’re now sell-outs but I think it’s like you can | 


only answer to yourself and we know where our heads are. 


JC: Plus I think someone that takes the standpoint of thinking of the 
Rachel’s as sell-outs would only be looking at half the equation of 
looking at it at a certain level where, in fact, the totality of the. 


situation is so much more complex and involved. 


JN: Yeah. . 


JC: I wanted to ask you, you started recently working on a solo 
project call Per/mission? . 
JN: Yep. 2 
JC: 1 picked up the cassette and | was really impressed and I was 
wondering how that’s going, is that going to evolve into anything? 

JN: There’s a record label in Louisville called Initial and the person 
that owns it (Andy Rich) and the other person that is closely involved, 


Scott Ritcher, a good friend of ours, also works there and does a lot of . ( 


production and label management with them. 

JC: K Composite guy right? 

JN: Yeah, the K Composite. He’s also in Metroschifter so it’s a very 
in-the-family situation. That tape started not too dissimilar to the 


Rachel’s first thing ‘cause we just made tapes for friends, you knowy ’ 
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_ jt and, you know, we all, us in the band, do a lot of recording on our 


own. But, basically | did that on my own and then Andy said, “Well, 
why don’t we do a little bit with this”, so we just made the first 
cassette to sort of de-emphasize the whole idea for the last year. I 
don’t really want to rush it. 1 don’t want to make this whole confusing 
plot around what band is what because Shipping News is going to do a 
record sometime in the next few months. Basically,Per/mission will 
have a record on Initial, I’m not sure when. We’re sorting through 
what to leave out, that’s where we’re at right now. Once again there’s 
a lot of people playing on the record like Edward (Grimes) and Doug 
(Scharin) and then Kyle and Christian (Frederickson) and Dominique, 
who is the new viola player in Rachel’s. So everyone is kind of 
involved, you know. 

JC: Right. By the way, considering that you are working on 
something like Per/mission, what are ‘your thoughts on the general 
nature of electronic music at present moment and how do you see 
small labels like Quarterstick and Initial as affecting it? 

JN: Well, I think it’s a habit with people to become irritated or get up- 


“Sin-arms whenever one music or another becomes popular. Often 


music has a connection with younger listeners. But let’s say that the 
popularity of electronica right now versus the popularity of grunge and 


a lot of stuff like that at the beginning of the nineties. | think that most 
of the people that I know that are musicians listen to a lot of music and 
they don’t have one genre that they feel is superior to others. I could 
say a lot of things, but some of my first, absolutely first listening 
experiences with electronic music was stuff like Art of Noise and 
Phillip Glass and even stuff like Big Black and industrial music had an 
element of that world. It wasn’t electronic music, but the whole drum 
machine and all that stuff has always been an influence on us and I 
think there’s a lot of leaning, in Rachel’s, towards that kind of stuff. 
But, we made a decision that we weren’t going to be a synthesizer 
band because we like playing with people, know what I mean, the 
string player is a human being... . 

JC: Surely, and as a violinist, | can really empathize with that 
perspective, especially considering the task of trying to find a purpose 
as a violinist with so many keyboards out there that can synthesize 
your instrument. 

JN: Sure, and I think that how one thing or another becomes popular, | 
mean there’s a lot of music that I really like that falls loosely in that 
category, be it Mouse on Mars, or Laika, or Bjork, or DJ Shadow. 
Where does the line get drawn because what is trip-hop or what is hip- 
hop or what’s drum n’ bass? | think that if it’s soulful music or if it’s 
well-done, it’s fine in my book. I don’t even have to like it, I can 
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respect it. You know, we did a lot of music that is electronically- 
based. Greg [King] and I used to do, before we did any other band, we 
would do stuff with just keyboards and drum machines and things 
because that was something you could just plug right into a 4-track and 
go right on. Not very well-known, but we did a record that was partly 
tongue-in-cheek but was also a lot of work. This was this record 
called King G and the J Krew, which was like the first lengthy, 
difficult production that we had ever worked on. We were just using 
anything that we could get our hands on to make noise. Granted, our 
version of a sampler was a guitar pedal and two tape decks on pause. 
It was still fun and once you work on music like that you’re never 
going to dismiss it because you know that it is difficult to put together. 


JC: “distinct Louisville sound”. Do you think there is such a thing and 
is it something that you’re conscious of when writing music? 

JN: I think I guess I’d have to be a total loser to say that there is not a 
distinct sound associated with Louisville because there is a sound 
that’s associated with Louisville and the combination of Louisville and 
Chicago. | think that what they’re talking about is a very small group 
of bands because in the same town, you know, things as drastic as 
Freakwater, Kinghorse, Slint, Gastr del Sol or things like King Kong 
or the Java Men or Bodecco are present. Is Bodecco going to say, 
“Oh. We’re trying to make a Louisville sound” - which is generally 
associated with the independent music that’s come from here. Things 
like Bastro and Slint and that variety is what has had the biggest 
outward thrust. Then you have stuff like the Tortoise connection, 


Freakwater, Palace Bros. - I don’t know how people can say, when 


they’re looking at Tortoise and Palace Bros. or Aerial M and say, 


“Wow, that’s the Louisville sound”. Seems a pretty hard stretch there. © 


I think that maybe the difference with a lot of bands from Louisville is 
that, for whatever reason, maybe it’s the lack of having specific clubs, 
maybe it’s the lack of there being some real focused sound. A lot of 
what you have is people experimenting and doing their own thing. 
They don’t even have the social pressure of band life because most of 
the time there’s no place to play. The time period where we just 
started playing shows out in the Rodan period of time was different. 
We did have a lot of shows. People were putting on a lot of shows 
here. 

JC: Right. And there were a lot of different places for bands to play 
back then. 

JN: Yeah. That was really important and influenced how things 
operated for a lot of the bands here. No matter what you do, 
Louisville is kind of gripped with, I don’t know how to describe it, 
Louisville’s gripped with the idea that you can do whatever you want. 
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As far as music is concerned, most people don’t think they’re ever 
going to be making a living off of it so they don’t try to cultivate it for 
any kind of specific sound. You know, they just kind of do their thing. 
Usually they do it a Jot, as in they practice a Jot. They make these 
groups with their friends that just push the limits of all that because 
maybe they’re just really frustrated or bored with the fact that they 
don’t get to see very much music. When there’s a spurt of a lot of 
shows here you can see how in to it people are. At the same time, for 
a lot of the people in bands, they still kinda want to go back to the 
basement and work on what they’re doing. Right now, you know, if 
you look at what bands are in Louisville you have bands as different as 
Eleven Eleven or Elliot or Wino or Aerial M or, I have to include 
Rachel’s because most of us live here now, June of ‘44, once again, is 
that a concentrated, one sound? The whole other side of it is like . . 
Guilt and Overt, you know - a lot of those people in the Endpoint 
scene that were friends of our and are friends of ours. It’s different, | 
mean like, does Metroschifter sound like Freakwater? (laughs) What 
you have is a consistent thread of . . . I think that maybe it’s all just 
kind of personal-sounding. You know, everyone is just singing from 
their guts. Which is great. That’s the things that make people isolated 
from music half of the time because it’s really produced and just 
seems artificial. A lot of times, bands that are from Louisville, when 
they get to a point of popularity, they may be satisfied creatively with 
it and they may have been doing it for five years. And people are like, 

“Oh, Louisville bands break up so fast.” They may have spent five 
years of their life on that. It’s just like spending five years in a 
relationship with anybody and, you know, you want to make it last. I 

want to make bands last. I don’t like the idea of breaking up after all 

that time. I do think it’s great that with the size of a city like 

Louisville there is so much music here that I truly love. It pretty much 

amazes me sometimes when I think about the roster of people that 

have just passed through here. 

JC; So true. I tried describing this to someone the other day. It’s like 

I’ve never had anything like school pride or town pride, you know. 

JN: (laughs) | 

JC: 1 never really felt pride for the city of Louisville until | started 

really enjoying the music that was coming out of it. 

JN: I can’t tell you how amazing it was to go and be 15 or 16 years 

old and see something like Slint, you know, or Crain. I'd go and see 

Crain and be like HOLY! I mean it wasn’t at all like any kind of radio 

music. It wasn’t at all like any kind of punk music | had readily 


available. It was music that I couldn’t find anywhere else and it was WN 


completely emotional and it was in really small personal venues and of 
course it’s going to change how you function. 


inued on page 43... 
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Je: And those guys were probably just only a few years older than 
you were at the time. 7 . 

JN: Yeah. It’s that thing where you’re just like, “These are people my 
age that are doing music that just really speaks to me in a giant way.” 
I was in the right place at the right time I guess. If you take a lot of 
bands from Louisville, take it to the extreme like Kinghorse, which is 


not the most mellow or melancholy type of band you know what I 
mean. 


JC: Right! 

JN: You also have stuff like Crain or Slint or Bastro or anything, that 
does have a very pervasive kind of dark or sad thing. Even Kinghorse, 
at the time, was amazing to go see because it was still very personal. 
JC: So much energy from the band and the crowd at a Kinghorse 
show. 

JN: Right. You don’t walk away from those bands and be like, “That 
was really produced”. Granted, this is before anything even remotely 
heavy would find it’s way on MTV. | don’t really think that MTV is 
more or less evil than radio. It is something that controls radio play 
lists now. There’s kind of a pecking order from what you can get as 
far as popular music goes. 

JC: Or at least for commercial radio. 

JN: True. Like, at that time MTV was just a joke, to us. It was kind 
of funny. And the occasional Talking Heads video was the main thing, 
they were really working with it. But, most of it was... . 

JC: Hair bands n’ shit. 

JN: Well, yeah. It was like, we were not responding to something like 
Roxette. 

JC: (laughs) 

JN: That didn’t have anything to do with us. So, now, I find it maybe 
kind of good that some bands can make it in that kind of realm, but 
most of my favorite bands don’t make it there. At the time, | would go 
to other cities, and see other bands and just be like, “Damn. This just 
doesn’t do it for me.” I moved to Baltimore for several years going to 
school there and I did the same kind of thing. I mean, I didn’t have 
Louisville pride at the time either. I went there and I was like, “WAIT 
A MINUTE, there are not bands like that here, there are not bands like 
that anywhere”. I'd be the freak then and be like, “come on and listen 
to this record”. You know, like everyone would come to my house 
and listen to Tweez. I’d be like, “Have you ever heard this kind of 
stuff?” | realized that [the music] really did have a big part. 

JC: It’s interesting that you say that because | really didn’t feel that 
pride until | moved to Lexington and was deprived of that, you know. 
1) JN: And Lexington, it’s so interesting too because it really does have 
Y a totally different thing going, Not that I really know much about it. 
N) It’s weird because it’s so close and yet people from Louisville don’t 
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play there that often. I feel kind of like a loser because Rachel’s has 

never come to play in Lexington. It’s like, what, 45 minutes from 

here. I don’t even know of that many bands really from Lexington. 

JC: There’s really a non-existence of any kind of all-ages club here. I _ 

think that plays a big role. 

JN: It’s really strange how sometimes there will be a burst of activity. 

You have kind of dry spells but people are still doing shows. People 

will call me and we put on a show. One big part of our band’s life has 

been getting to know other bands. That’s a major element. With 
traveling, you stay with them and you develop a community and if 
there hasn’t been places for people to play how would we get to know 
these people? The people at Simple Machines for example, how 
would we end up having many many years of travel and friendship 
with those folks if we had never come to met them? I don’t know, if 
we were just starting right now, I wonder how different it would be. It 
could be really different, maybe a lot harder. I have asked a lot of 
younger people about band life, and a lot of them have the same ideals 
that we did when we were starting. You do have people now that look 
at band life where they think that their music could turn into some kind’ 
of career. You have people in high school talking about when they are 
going to get signed and god we never even thought about anything like 
that. We were just like, “OK, we’ll play a show for free.” You just 
didn’t think about it because you were supposed to be nobody. 
JC: Right. 

JN: It’s not that you didn’t realize that you could do stuff like that but 
you just kind of thought that what we were interested in is never going 
to be popular so forget about it. | think it would be kind of stupid to 
claim that I know what people that are starting bands are thinking but 
that statement about getting signed just threw me for a loop. There’s 

several people in town in bands that I know are doing it because they 

are in to it and that’s the only reason. 
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Mark Savage 


The Mark Savage show 
Tuesday 6-9am I" 
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lounge and jazz, and a twist of pop for garnish. 
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| thought WRFL would be fun.. but | never expected it to be 
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History: I got involved with RFL about a year ago thanks 


TOP FIVE: Fifteen, Janis Joplin, Skatalites, Bob Marley, The Beats 
Mike B. Claire Bear,and the infamous Bear. I do this beca 
I don't really care for other radio stations is town.. 


A mix of everything, gotta love a variety. 
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| play many goodies. mostly indie rock, with a side of 
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with me. You will be sorry. 


CLAIRE BUXTON 
TUESDAY 9-MIDNIGHT 


My show is a hodgepodge of hip hop, general weirdness, funky 


| spy music, punk rock, ska, techno, and feel good pop and rock. 
I think it takes a fot of twists and turns. , 


History: I had been coming here with my dad since 1991 or 


"1992, and I thought that WRFL was a fun place to hang out. 


When I came in to apply in 1996, they told me I didn't need } 
to. I've been here ever since. 1 


\ 
TOP FIVE: Pixes, Prapagandhi, Dead Kennedys, Descendents, Bjork...uh, \\, 
maybe substitute one of those with English Beat. 7, 


Lagt Comment: | am a mean person, so don’t call in my show and f**k 4 
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WRFL brings you Pacifica. — 
an Gace Counterspin 
-OUt what are they all about? | 


by Lindsay Hoff, a 
man * s e 
Pacifica first went on the air in 1949 on KPFA-FM in | 
Berkeley, CA as the first successful progressive radio program. 
Throughout their developing years, they provided a unique and =f 
alternative public service, with interviews and stories that were 
i not being heard anyplace else. 
» affiliate stations were established around the country as | 
"t so 
Pacifica became more popular. However, the program wasn 
popular with everyone. The FCC withheld the license renewals of 
the Pacifica stations in 1962 because they were investigating 
“communist affiliations.” The licenses were not renewed until 
three years later. Pacifica also urged the US Supreme Court to rule 
in 1984 that non-commercial broadcasters have a constitutional 
ight to editorialize. . 
7 The FCC continued to accuse Pacifica of “indecent 


programming, but in 1993, Pacifica won it’s third Court of 


Appeals ruling in six years, which overturned the restrictions by 


the FCC as unconstitutional. N 
Pacifica Network News now broadcasts on stations | 
across the country. Tune in to Pacifica weekday evenings at 6 PM 


i : i i d views you ad 
to hear a review of the day's events with voices an x 
won't hear in the mainstream media. It is hosted by Verna Avery \ cor Aw 


| Brown, __ | oe acres —— 
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Pacifica, check out their website 
ould like to learn more about 


uw 
.igc.ape.org/fair/. Support 


alternative radio and keep listening! 


if you are interested in contacting 
at www.pacifica.org/. If yo 
FAIR, their website is www 


Counterspin comes to you from a group cance rns 
(Fairness and Accuracy in Reporting). It airs Sunday at 6PM and is 
hosted by Janine Jackson and Steve Randall. FAIR also publishes 
a magazine called “Extral.” Jeff Cohen, FAIR’s founder, said in the 
June, 1987 issue of “Extra!” : 

FAIR is a media watch organization offering 

constructive criticism in an effort to correct 

media imbalance. We advocate for media access 

on behalf of those constituencies in our society 

that do not have the wealth to purchase their 

own TV station or daily newspapers. We 

scrutinize media practices that slight public 
interest, peace and minority viewpoints. 
And what exactly do those at FAIR think is wrong with the 
' mainstream media? Well, they understand the ideals of journalism, 
and feel that: 

*journalists have grown too close to the economic and 
political powers that they should be watchdogging . 

*mergers in the news industry have increased, which 
limits the spectrum of viewpoints that have access to the media 

*there is a concentration of the media ownership in fewer 
corporate hands eo ec! 

*views of progressives, of activists and social justice 
leaders, and of people outside the system are usually ignored by 

mass media 
| News has become more narrow and truth has taken a back 


| | seat to the bottom line. It is for these reasons and more that FAIR 


established itself in 1986 to “Shake up the Establishment- 


NW dominated media. FAIR is not working against journalists, but 


against the system which has r 


nace 


estrained them. 
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the famed Sadie-7. With a quick scan, | saw Campbell 2000 setting up F 
his large arrangement of pedals. As we pass time waiting for the] 5 3 
official interview to happen, Jessi and I mill outside with Campbell 2 
2000. Jessi and I find humor in watching the crowd gather for th g 
Gwar show across the street, while Campbell reads a recently printed = 
article about the band. He states how interesting it is to read what|¥ & 
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Hovercraft Interview: by Kris Me | : EE 0-s 
i can pull off the last minute interview on the air with a band] ’ g 3 A 
I've never heard of, but when the time came to interview Hovercraft, IL § a 
damn near wet my pants. My long time best friend, and fellow RFL = Bs| 5 2 
1)J, Jessi and I hopped in the car and drove up to Cinncy a couple hours = 29 
before the show started. When we walked in, 1 immediately recognized a p 
o 
= 
= 
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people have written after they do interviews. He comments on how eb 
most of the time, the printed material is far from documentary and] 
usually disappointing. Sheesh, that didn’t calm my nerves. After 
gathering the rest of the band, and Sadie-7 had entered some requests 
on the jukebox, we headed outside to find a quite area to do the 
interview. 

To make a long story short, I was basically too nervous to be 
of any help, so Jessi took over with questions such as, “What’s your 
favorite zine?” and “Who’s your favorite band to tour with?” These 
questions got answers such as, Cometbus, Beer Frame, and Factsheet 
5: and Hovercraft’s European tour with Unwound seemed to rank 
pretty favorably. As for the random chit-chat, I finally loosened up and 
discussed the Scanner remakes of Hovercraft songs. I’d yet to indulge 
myself with those tracks and was quite interested in what the band 
thought of them. Campbell-2000, along with the other band mates, 
gave high props to Scanners spontaneous abilities to create different 
sounds and music. Other shout-outs they gave were, of course, to 
Unwound, and the two bands they were currently touring with, icu and 
( Average. Both bands are on K Records, so Cinncy had its small 
Washington showcase. Hovercraft has WA‘ roots, but Sadie-7 is 
originally from Chicago. As for still digging the West Coast scene, the 
hand seemed into it, but Seattle, is of course running wild. Sometimes, 
the crowd is just too big. Many bands seek refuge in Olympia now, to 
do their recording. 

The only real mysteries | had to ponder while I had 
Ifovercraft’s attention, was how they describe their music, and the 
vision of the video. I once read an article that described Hovercraft as 
ambient metal. Somehow, that description has traveled far, for 
Campbell stated how he wasn’t sure where that came from, and didn’t 
necessarily agree. No one genre can be fenced to include Hovercraft. 
‘They are a style all their own, and have influences from every corner of 
music. As, for the video aspect, | was wondering how they determined 
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what clips to show. The images are filled with bugs, sci-fi scenes and 5 
horror flicks. Sadie-7 and Carl 3-30 shaded the_area with the simple} ~ 
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Campbell 2000 and Carl 3-30 laughed, and said they were still working 


on that, but haven’t perfected it yet. 
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An interview with the godfather of Electronica, 
Alan Vega 
by Bill Widener 


Before techno, before trance, before drum & bass... before 
underground, before industrial, before punk... before Throbbing Gristle, 
the Cramps, the Ramones... there was Suicide. 

Just two guys in the gritty glam world of New York City In the 
early Seventies, creating a weird, wild hybrid of rockabilly and soul, 
bubblegum and art damage. Just two guys sharing the stage, if not the 
spotlight, with the likes of the Stooges and the Dolls. Just two guys 
laying the foundation of the next two decades of music -- the insectile 
Martin Rev on a variety of mutated synths, keyboards and drum 
machines, and the vocalist, sweating, shaking, shouting like the 
psycho love child of Lou Reed and James Brown, Alan Vega. 

1 remember vividly the first time | heard Suicide. ft was an 
episode of the late Seventies NBC program called The Midnight Special. 
Originally a televised rock concert meant to encourage newly 
entranchised 18-to-20 year olds to get out and vote, The Midnight 
Special, broadcast every Friday night after Johnny Carson, became the 
_ decade's main TV showcase for pop music. Although for the most part a 
cavalcade of crap -- it was the Seventies, remember, and the Seventies 
sucked -- on occasion something really cool would happen, like Bowie's 
1984 Electric Floor Show, or Ted Nugent's all-metal episode. 

Like this episode -- hosted by new wave heroes, the Cars -- it 
featured acts and videos (a spankin’ new thing at the time) hand-picked 
by the band. Vids by Lene Lovitch and Iggy Pop were weird enough in 
the age of Frampton, but... suddenly, shot in a lysergic haze, two guys 
were on stage. Just two guys, no guitars, no drums, just the one creepy 
guy in the shades behind a boxy stand of chugging, droning keyboards, 
and the other guy with the wild hair and wilder stare, crooning and 
yelping, hissing and hollering. 

It was just so unlike anything, unlike everything you saw on 
The Midnight Special or heard on the radio. After separate performances 
of the love song “Cheree” and the classic “Ghost Rider,” the in-studio 
audience was stunned. You could count the number of people clapping, 
as most sat there mystified by this strange vision of the future. 

And it was the future we saw. Hated and despised during much 
of its existence, the duo of Rev and Vega put out a mere handful of 
records. Yet Suicide influenced many of the great underground bands of 
the Eighties (Big Black and the Scientists, to name two), and through 
them alternative rock as a whole. And, with their ground-breaking use of 
then-primitive electronics, Rev and Vega carved out the path that later 
generations would turn into a superhighway. 

Now, some twenty years later, Alan Vega is still going strong, 
aided in part by young musicians inspired by his work as a member of 
Suicide and as a solo artist. You can hear it on the album Vega recorded Ve 
with Finnish electronicats of Panasonic. Y 


Alan Joga 
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The CD Endless by VVV features strong, stark beats-n-hum, 
with Vega doin’ his verb-n-voice magic, and made the top 20 on many 
college charts. “There seems to be a whole new generation of kids who 
weren't even born when | started doin’ music,” said Vega. “It’s like I'm 
the grandfather [of Electronica).” 

That Vega is seen as an avant garde elder statesman the world 
over is evidenced by another collaboration with a Japanese group, 
Service Romantica. “Again, young twenty-year-old kids -- | don’t know 
how they pick up my music all the way over in Japan. They're the wildest 
lookin' band, man. You know Marge Simpson? They all got hair like that, 
all blue... 

“They wanted me to do a cut, write a lyric and sing, and | took 
the liberty of laying down a strong beat for ‘em. It was a twelve minute 
piece, and they flipped out, they really loved it. 

“This is the funny thing now. Twenty years ago everybody was 
screaming at me to be more commercial, and now | got bands coming to 
me wanting me to make it crazier. It’s all come full circle, the world has 
flip-flopped... [Suicide] had riots at our shows, and now this kind of 
music is commercial.” 

Electronic music, says Vega, “is the music of today and 
tomorrow. It'll go as far as the technology can take it -- new technology 
makes new sound. It can go on forever, like rock’n’roll’s gone on 
forever.” 

As for his own music, Vega says, “I've been working on an 
album for two years now. It was supposed to come out on Mute a year 
ago, but got delayed... as | kept working on it, it kept changing. 

“it's morphed into two or three different records at this point. 
I'm sitting on three albums worth of material, some thirty-odd songs. 
Just last week | went back in the studio and took another step in 
another direction.” 

Other recent output has included a soundtrack for a French 
film, a book of poetry for Henry Rollins’ 2.13.61 imprint -- “It made me 
money... that blew me away, | actually made money on poetry” -- anda 
coffee-table book of Vega’s work in sculpture. “I'm very proud of that. 
Anybody can do a CD, but how many people can do an art book?” 

Vega is happy with the busy turn his life has taken. “Y'know, 
where you can't get anything happening, and then suddenly you turn 
around it just doesn’t stop. I'm on a roll, I'm not going to let it stop.” 

Asked by this silverback scenester about how he's dealt with 
being an aging bohemian, Vega replied, “I can’t believe I've been doing 
this this long! But every day | wake up and | go, ‘man, it’s impossible for 
me to do anything else.’ . 

“You temper your fife, grow old gracefully, so to speak. Instead 
of hanging out in music clubs... | spend more and more time working. As 
a kid, ! was a workaholic, now it's even worse. That's the way | live it 
now. | used to be on the road eleven months and take a month to make 
an album. Now | do a month of gigs and spend eleven months in the 
studio. 

“The work keeps you young, man. When I’m working with these 
kids, | don't feel that much older than them. | don’t have a Peter Pan 
[complex], it’s just we're sharing ideas, energy... it keeps me on my 
toas, it keeps me refreshed, and it keeps me young. I’m still young in my 


head. The body tells me differently, the old aches and pains, but I'm still 
seventeen in my head, ya know what I'm sayin’, man? 

“| wouldn’t want to be a kid again... a teenager in this day and 
age? We thought we had problems when we were in our teens and 
twenties... | couldn't put up with what these kids put up with today. It’s 
too much... too much information, too much insanity.” 

Having learned the hard lessons of his own reckless youth, 
Vega says, “In many ways, I'm feeling better now than when | was 
younger, because I’m taking better care of myself. You just accept the 
fact you're getting older, and roll with the punches.” 

Young at heart and art, Alan Vega rocks on in the millennial 
cybertronic dawn, 

“Just keep worki 
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CHRIS LEE 
WEDNESDAY 9-MIDNIGHT 
A nice blend of punk, emo, and good ska and if you're really nice 


| 
| 
to me or just call, I'll play your requests. =r 
History: I started working at WRFL when I was a junior in eN 
i high school ('96-'97), because I've always wanted to. oz 
Coincidentally, it became my project for a mentoring class I \ = 7 
_ | was in at the time. a 


| TOP FIVE: Operation Ivy, Superchunk, Crimpshrine, NOFX, Skatalites 


|tagt Comment: I'm a real nice guy and everyone should listen to my 
'show. —_ 
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WEDNESDAY 6:30-9PM OS 
Progressive Rock, including classic work done by the creators of 
the genre (King Crimson, Genesis, Yes, Jethro Tull, et. al.), and 
current recordings by those keeping the genre alive (Spock's 
Beard, Porcupine Tree, Marillion...and KING CRIMSON to name a 
few). 

History: May 1996. I was recruited to do a show by Will 
Burchard and Tom Owens after they learned I had worked | 
progessionally at progressive rock radio station during the 
'70's, 

last Comment: Visit my web page for the show: 
www.uky.edu/~ wrfl/trip/trip.html 
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Who are you to tell me what { should be thinking? 
A social commentary 
By 
Chris Lee 


Our culture is one in which everyone seems to be devoid of 
the notion of individualism. All aspects of society, in some form or 
another, have these preconceived notions of what's supposed to be 
the cool/trendy/in thing to do/see/be/hear. This is seen through 
such cultural foundations in our society as fashion, music, film, 
television, and literature. You might think that you can't be 
influenced into deciding what you personally feel is “cool” or 
“trendy.” However, it is almost unavoidable. Every outlet of the 
media is influencing you notion of what is “in,” either in some outright 
blatant manner or through the fine art of subtlety. Mass media, in 
conjunction with marketing firms, decides what should be deemed 
"trendy" for popular culture and then force-feed it down our 
throats. Right now someone is sitting in some office in some big city 
deciding what you should think. Who are these people and what right 

do they have to tell the mass public what they must do in order to be 
cool or trendy? I really wish I knew because that would be a fun job 
to have. It would be a whole lot of fun to be able to make a large 
number of people conform to my concept of what is good, simply 
because a said that it's the “cool” thing to do. This is my opportunity 
to tell you all what is truly “cool,” so please conform... 
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1. Superchunk (Raleigh, NC) 

2. Get Up Kids (Louisville) 

3: Promise Ring/J els fo Brazil (Cincy) 

4. NOFX/ Bouncing Souls (Columbus, OH) 
#5, A ppleseed Cast/Brandston (Lexington) 

6. Vans Warped Tour ‘98 (Washington, D.C.) 

7. Superchunk (Lex ington) 
- 8. Swingin’ Utters (Lexington) 

9, Queers/ Screw 32 (Louisville) 
10. A New Found Glory/V. acant Andys (Lexington) 
TI. Broadways (somewhere in Indiana) 


: 12. Blanks 77 (Lexington) 
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SE Noon 
BILL WIDENER 
CATACOMBS 


THURDAY 12-3AM 


Obscure, offbeat, insane...and almost exclusively Indie label. 
“Drone, Pummel and Muzz” is the musical theory at work; its 
punk/blues/metal/garage/psych...but LOUDER. 
History: Tho! not part of the original crew that got the 
Station going, I joined a few months before we went on the 
air in '88. At the request of the all-mother, Kakie Urch. 
Knowing of my longtime involvement in “the scene" (fanzines, 
}@rt, bands, troublemaking) and obsessive knowledge of 
f***ked-up music, she asked me to put together a show, 
which has been on the air from the first day of broadcast. 
Game day, same time, for ten years. Why? We rock...and 
gute, smart, crazy women. [woRK here ] 
iV: Mission of Burma, Laughing Hyenas, Killdozer, Scientists, Steve 
nl (Big Black/Rapeman/Shellac} 
(eet Comment: Tape your show and listen to it. You won't know how 
fWtieh you suck and how to fix it otherwise. 


ij 


music. Love to collect and listen to Indian Music. Raj Chawla DEEPAK KUMAR RAJPAL 


History: I have a collection of about 700 albums of Indian Ses=e=—=—== 


Great Show of Music form the Indian subcontinent. 


MUSIC FROM INDIA 


THURSDAY 9- 
/ ( eee ee 


MIDNIGHT 
Se ea 


Mohammed Rafi, Kishole Keeman, Bhupindes, § 


requested me to help him do the show in his absence. 
agiet Singh 


OP FIVE: Ravi Shankar, 


JASON CEBE | 
THE GREEN ROOM |i 


THURSDAY 6:30-9PM 
The Green Room is an interview show where the guest picks the 


music and we talk about it. Guests have strong interests in| 
music, kind of a guest DJ type show with a baby sitter. rw 
; 
. 4 | fi org et 


aie 


History: I have been involved with WRFL for two years. 

started in the Fall of ‘96. I have always listened to WRFL 

when I visited Lexington in high school and when I came to ea | es y 
Hhis l$e6. 


| UK I wanted to be a part of the station. 
last Comment: | suggest to anyone who is interested in music or radio 
| to get involved with WRFL. I have had the chance to hear tons of music 
§ while working. I've also met some great people that also work here. 
WREL is a great way to be a part of UK. Hell, its probably one of the 


best things going on in Lexington. 
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WHY HISTORY? 3% ; 


P. 
b 


| hated the history | learned in school. Tired stories of wars and 
politicians and dates and laws and discoveries and inventions that had 
nothing to do with the world | saw around me. 


History taught about great leaders, immortal names, events that 
changed the course of, well of history. What | saw around me every day 
were people trying to live their lives, care for their families, keep a roof 
over their heads, just stay alive. 


So even in college, | studied literature, | studied philosophy, | studied 
science. | didn't study history. 


Until | found Howard Zinn. There may be many other historians like him, 
but he’s the only one | know of. Professor Zinn argues that history as it 
is commonly taught is the history of the powerful, the history of the rich, 
the history of the generals, the history of the politicians. It is not the 
history of ordinary people. 


it teaches, for example, that slavery was ended in America because 
one man, the President of the United States, signed the Emancipation 
Proclamation. It does not teach that tens if not hundreds of thousands 
of people fought, bled and died in order to end slavery. 


It teaches that women were finally allowed to vote in America because 
Congress and the State legislatures passed the 14th amendment to the 
Constitution. It does not teach about the decades of pressure and 
protest, by hundreds of thousands of women and men, to amplify 
women's voice in our democracy. 


The history | had learned, the history taught by the dominant culture in 
America, is not just boring. It is a lie. it is a lie with a very strong, 
perhaps intentional, psychological effect: 


it teaches that the important things that happen in the world are the 
result of the actions of great men. Ordinary people cannot have any 
effect on what goes on in the world around us. We are all spectators in 
the great sporting event known as history. We may get to cheer one 
side or the other, but those of us with sense are supposed to know 
better than to run out onto the field. 


The history we are taught does more to conceal than to reveal. 


Nowhere is this more apparent than in what we learn about the 
European migrations to America in the 15th and 16th century. We learn 
of Columbus’ heroism, what a wonderful navigator he was. Any mention 
of his barbarism and genocide is passed over quickly. 


The point here is not to weep for victims, or engender outrage. It is to 
look squarely at our past, to look at where we come from and what we 
are doing here. Most importantly though, it is to look at where we are 


going. 


Psychological Resistance to the Study of History 


Few things can inspire controversy more than the reexamination of 
history. To a great extent we have become dependent on the history we 
have been taught. We want to feel that the world that we live in is good, 
that the people who lead us are good, and that things are getting better 
all the time. 


Often it doesn't take a lot to see that the stories we have been told in 


particular the stories about th : 
readily verifiable nonsense. © events of the twentieth century, are 


alt aah Scott, of the University of California at Berkeley 
ashame with regard to the John F. Kennedy assassination." He 
seh egh ne response to that crime as "psychological denial "He 
iesaaemubtd ile nearly everyone will agree that there is somethin 
g our society, any suggestion that the mystery around the 
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cultural and academic society, ese are pushed to the fringes of our 


Socialism in the Twentieth Century 


What we see of the first half i 
r of the twentieth century, w 
ribet eal deal ork Molen 1960's,’ Senator Joseoh 
pesca enate Internal Security Committee purged from the fdas 
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American Reaction to Socialism 
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There was another country in Europe that was looked on much more 
favorably than the Soviet Union. This was Benito Mussolini's "Corporate 
State" in Italy. It was Mussolini who contrived the term "Fascism." When 
asked what it meant, he came up with two one-word definitions: 
Fascism is reaction, and Fascism is Corporatism.” 


By the second definition he meant two things. The first was that a 
nation should be run for the benefit of the corporations. The second 
was that the nation should be run as a corporation. The people of a 
nation would be like the employees of a company. They would do what 
they were told or be fired. 


As one can imagine, this form of government had great appeal to not 
only American industrialists and financiers, but to those like them 
around the world. Capitalists worldwide lent support to Mussolini, and it 
was this support alone which allowed his regime to exist for as long as 
it did. 


But there was one more European movement which caught the 
attention of American Capitalists. This was Germany's National 
Socialist Democratic Worker's Party led by Adolph Hitler. 


Henry Ford, founder of both the Ford Motor Company and the rabidly 
anti-Semitic Dearbom Independent, is mentioned in Hitler's Mein Kampf 
as inspiration for Hitler's struggles. 


The support lent by American Capitalists was more than just moral. It 
was financial." American Corporations such as Ford Motor, General 
Motors, Standard Oil, and ITT expanded their German operations 
during Hitler's military build-up to World War Two, despite being unable 
under German law to take any profits from these operations out of 
Germany.” 


Even more important though was the legitimacy in the eyes of the 
German people fent to Hitler by the support of American Capitalists. 


The Progression of Fascism 


The origin of Fascism as it is described above is not widely known. 
Fascism is generally understood as the work of two “lone nuts,” 
Mussolini and Hitler. Out of the economic chaos of post-World War | 
Europe, the dazed and confused people of Italy and Germany chose 
these two men as their leaders. Then there was a second World War, 
in which the noble Allied forces stamped out the terrible Fascists and 
restored Democracy and Capitalism to a grateful Europe. 


One of the many absurd images rendered by the “lone nut" theory of 
Fascism is that the Germans and Italians simply woke up one morning 
to legions marching through their streets, burning books and murdering 
Jews, Liberals, democrats and anybody else who got in their way. It 
didn't quite happen this way. 


In 1948, Milton Mayer went to live in Kronenburg, Germany, to find out 
from people who had survived the war how Nazism had come to 
power.” The people he talked with were not the Generals or the 
Politicians. He sought out the kleine Leute, the "little people." 


What he found were a tailor, his son, a tailors apprentice, a 
cabinetmaker, a salesman, a student, a baker, a bill- collector, a bank 
clerk, a teacher and a policeman. 


Out of the ten men Dr. Mayer befriended, all of whom were members of 
the Nazi party, only one saw anything wrong with Nazism. And this was 
after the war, after the revelations of the death camps and other Nazi 
atrocities. 


It is tempting at this point to suppose some flaw in the German 
character that would allow such "ordinary" people to succumb to the 
madness of Nazism. This is of course a racist supposition, and it does 
as much to excuse us as Americans as it does to blame them as 
Germans. 


The first lesson of Dr. Mayer's book is: This could happen to anyeaay: 
Sensible people, people who care about their friends and families, 
people like this can very easily turn their backs on those they are taught 
to see as "sub-human." 


There is another very important lesson in Dr. Mayer's book. It is how 
Nazism came to power. There is of course the famous quotation from 
Pastor Niemoeller, He describes how when the Nazis attacked the 
Communists, he was not pleased, but after all he wasn't a Communist, 
so he did nothing. Then they attacked the Socialists, and he was a little 
more concerned, but he wasn't a Socialist, so he did nothing. Then they 
attacked the schools, and the press, and the Jews. Still, he was neither 
an academic, nor a journalist, nor a Jew, and so he did nothing. Then 
they attacked the Church, and he of course was a Churchman, so he 
tried to do something, but then it was too late. 


Fascism comes to power in small steps, each almost imperceptible 
from the one preceding it. Only if one is aware of what those steps are 
and where they are leading to, can one even hope to counteract them. 


The Germans in the 1930's could not have known where Fascism was 
taking them. We in America in the 1990's do not have that excuse. We 
can know what Fascism is, how it works, and where it leads to. 


That is, if we choose to look. 


America's Continuing Support of Fascism 


America's support of Fascism did not end at the beginning of the 
Second World War. It continued through the war and after the end of 
the war, right up to the present day. American Corporations continued 
to pursue "business as usual" with the country we had declared war 
against, all in the name of wishing to be able to preserve "business 
relationships” after the war was over.” ' Actions which resulted from 
these policies were no less than treasonous. 


Through insurance agreements, American Corporations provided the 
Germans with the names, destinations, cargoes and departure times of 
American supply ships bound for Europe. Production agreements for 
war materiel, which were negotiated before the onset of open hostilities 
were scrupulously adhered to even as American soldiers and sailors 
were dying in battle against the Germans.” 


In fact, if it were not for Hitler's decision to send the vast majority of his 
troops to fight the Soviet Union, and had not the Soviet Army crushed 
the German invaders, the initial outcome of the Second World War 
would have been much different. 6 fs 


The Nazis Go Underground 


After Germany's defeat in the Battle of Stalingrad in January of 1943, it 
became obvious to the Oberkommando der Wehmacht, the German 
General Staff, that military defeat was inevitable. Plans began to be 
made to take the Nazi party underground, insure its financial support, 
and continue to wage covert war against its enemies.”" 


The central aspect of this plan was to offer the services of General 
Reinhard Gehlen, Hitler's Chief of Eastern European intelligence, to the 
United States." He and his staff, were eventually flown to Washington. 
There they hammered out an agreement that Gehlen would assist the 
Americans to gather information on Eastern Europe and the Soviet 
Union, but that there would be “no mission to be assigned or material 
collected contrary to German interests."” 


Indeed, from an Army document declassified in the early 1970's, we 
can see that not only was the Nazi chain of command still in effect after 
the formal conclusion of hostilities, but that Gehlen was acting on its 
orders. In May of 1945, as Gehlen was negotiating his usefulness with 
General Edwin L. Siebert, 


Gehlen met with Admiral Karl Doenitz, who had been 
appointed by Hitler as his successor during the last days of the 
Third Reich. Gehlen and the Admiral were now in a U.S. Army 
VIP prison camp in Wiesbaden; Gehlen sought and received 
approval from Doenitz too!*”’ 


Gehlen’s Org went on to become the CIA's Department of Eastern 
European and Soviet Affairs, the NATO intelligence organization, and 
finally, the Bundesnachrichtendienst, the present-day German 
equivalent of the CIA. From the end of the Second World War, our view 
of the Soviet Union and Eastern Europe has been through the eyes of 
Nazi veterans, explicitly dedicated to the promotion of German, rather 
than American interests. 


Clearly, any rapprochement between the United States and the Soviet 
Union was not in the interests of Germany. Gehlen's Org saw to it that 


the information it provided provoked tensions between its two wartime 
> enemies. 


In the words of Carl Oglesby, when the American Intelligence 
Community took in General Gehlen, it wasn't getting a gift horse. It got 
a Trojan Horse.” 


Besides the Nazi spies brought to this country to fight Communism, 
there was a larger number of German scientists brought to the United 
States after the war under Project Paperclip."”" Many of these were SS 


veterans, including SS Major Werner Von Braun, the "father" of the 
American space program. 


But there were many German and Eastern European Nazis who were 
brought to America for purely political purposes. 


. The Republican Ethnic Heritage Council 


Besides Germany and Italy, there were several other Eastern European 
countries which were run during World War Two by Fascist Parties. In 
Hungary, there was the Arrow Cross. Romania had the fron Guard. The 


Ukraine had the Organization of Ukrainian Nationalists. Bulgaria had 
the National Front. Slovakia had the Hlinka Guard. Croatia had (and 


has again today) the Ustache. 


Each of these groups displayed overt and savage anti-Semitism, and 
unfailing allegiance to Adolph Hitler's Germany. War criminals from 
their ranks were tried right along with Germans at Nuremberg. 


However, in the 1950's, Richard Nixon and the Republican Party found 
another use for these Eastern European Fascists. Nixon blamed 
Dewey's defeat by Truman in the 1948 presidential election to the 
"Jewish vote." When he became Vice President under Dwight 
Eisenhower in 1952, he established the Ethnic Division within the 
Republican National Committee. Curiously though, there were two 
ethnic groups not represented in the division: Jews and Africans. 


in 1953, the Republicans made a change to immigration laws so that — 
ex-Nazis, even ex-SS members, could emigrate to the United States. 
They came in droves. The new program was overseen by the Vice 
President himself. He even received these war criminals in the White 
House. 
in 1968, Nixon promised that if he won the Presidential election, he 
would establish a permanent ethnic council within the Republican party. 
He won, and he did.”™ The Council survives to this day. 


The Republican Ethnic Heritage Council is not just nestled on the 
fringes of the Republican Party, somewhere between the KKK and the 
NAAWP. It enjoys the attention and support of the most powerful 
members of the Republican Party. These include, but are not limited to, 
Senators Alphonse D'Amato, Orrin Hatch, Jesse Helms and Strom 
Thurmond; Congressmen Philip Crane, Robert Dornan, and yes, even 
Newt Gingrich.” 


Now we see things like the Speaker of the House having to fire his 
choice for House historian because she feels a Junior High history 
textbook doesn't take into account “the Nazi point of view." Was 
Speaker Gingrich's choice of a Nazi apologist for House historian an 
honest mistake? Or is his initial choice consistent with other, less well 
known aspects of history? 


The Conservative Revolution of the 1990's 


Several people have commented that the History of the Future is not 
about history at all. It is about politics. | would argue that it is impossible 
to intelligently discuss the politics of the present day without an 


understanding of history. 


T we are seeing the beginnings of the same kinds of economic 
ae that were the cakdron for Fascism in the 1930's. We are seeing 
immigrants and minorities used as scapegoats for the problems of 
society as a whole. We are seeing pseudo-scientific works such as The 
Bell Curve purporting to prove the genetic inferiority of African- 
Americans in our society. We are seeing a willingness to use cost- 
benefit analysis to determine who should and should not receive health 
care in America. We are seeing a shredding of the social safety nets 
that are meant to help the most helpless in our society. ? q | | 


in my opinion, what we are seeing in America in the 1990's is precisely 
the same progression towards a_ full-scale German-style Nazi 
dictatorship that were taken in Germany in the 1930's. This time 
however, there are two important differences. 


The first is pessimistic: If the United States goes Fascist, no other 
country in the world has the military or industrial strength to restore 
democracy. Advances in science, particularly in the areas of 
surveillance and mind contro!" are such that once such a dictatorship 
is established, it will affect the very destiny of humankind itself. 


The second is a bit more optimistic. Unlike the Germans of the 1930's, 
we can know where the forces of Fascism are going and how they 
operate, if not how to counteract them. 


But we cannot know this without knowing history. 


Afterword 


What | have tried to do in this article is give a sketch of the kinds of 
material | present in my weekly broadcasts. What | try to do on the 
History of the Future is provide even more information about our past 
so that we can understand the present and be able to anticipate the 


future. 


Much of the work presented on the show comes from a man who is my 
inspiration for doing the show in the first place. This is David Emory, 
who has been researching the history, goals and methods of Fascism 
for the past 20 years. 

In the course of his work, Mr. Emory has been conducting lectures and 
radio broadcasts, most of which have been preserved on audio tape. 


Those of you who are interested in getting more information about 
these topics, | can only advise to get hold of the available literature, get 
hold of Dave Emory's tapes, and listen to the History of the Future. 


Thank you for your interest. 
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«xl! For those interested in getting copies of any of these tapes, there 
is a tape duplication service which makes them available. The 
service is called Spitfire. Their address is PO Box 170023, Ben 
Lomond CA, 94117-0023. The e-mail address is A 
alcalame@ix.netcom.com. There is also a WWW site set up for 
Dave Emory's material. The address for this is 
http:/Avww.kfjc.org/Emory. 
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| Breaktime comes correct stateside and worldwide with the | 


runnin’ sounds of the underground DRUM AND BASS 1998 on 88 


show ~ 2-6am. Took over the Beat Bash in 1990, changed the 


show to Thru the Vibe in '95 and passed it on. Came back in 
1995 with Breaktime to give Lexington its first taste of 


| drum and bass. 


; History: Started at WRFL in 1988 doing a general format 


| 


, rhythm to stimulate the mind. BASS-provides the bump to move your 
BEST LISTENED WITH BIG BINDS FOR THE | 


' behind. 


fast Comment: DRUM & BASS two words. DRUM.- provides the 


TONY MANUEL 


Alternate 


if M : ‘ 
| My show is Hip-Hop, Punk, Alternipop, country twang, nothi 
} =r lg green no shwag stlit dude. i. i i 
: Tribe Called Quest, Bob Marley, 
| Estate, Pixies arley, Jimmi Hendrix, Sunny Day Real 


History: y best pal Claire hooked it up! 
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Never Pay for Food Again: General Concepts and Case Studies 
by Albert Rosenfeld 


I. Introduction 

In a few minutes, anyone can learn the ins and outs of 
receiving free unlimited food for life. Whether you prefer 
greasy animal flesh or nothing but nature's goodness, you can 
easily save hundreds of dollars per year. And its fun! 


Il. The Basics 

Obviously, you need a job in food service. Chain 
restaurants tend to be easier to steal from, and its more socially 
responsible to steal from them. I know the wages are low, but 
secretly the boss expects you to steal anything not bolted to 


| +the floor. They may say “no free food,” or “keep your 


' freeloading friends out,” but that is to make you feel really 


4 - rebellious and anti-authoritarian. Bosses love those qualities in 


an employee. Networking is crucial. You must create a small 
community of friends in food service to maintain variety in 
your diet. 


aft 


ie a2 Ill. Case Study #1: Papa John’s 
4 Scoring 5-6 pizzas per shift should pose no problems. | 
F3 These last a few days with proper refrigeration, and are good | 

barter material for other members of your network (see 

section II). It usually takes the average person four months or | 
so to tire of pizza every meal. After this break-in period, a | 
little creativity is needed. Papa John himself provides free | 
containers for all your pre-sliced meat and vegetable needs. | 
y Also, shredded mozzarella comes in pre-packaged five pound | 
bags for your convenience. Tomato sauce by the gallon is | 
readily available, and is the perfect size for those pasta dinners | 
for twenty. Coca-Cola products are virtually limitless, ‘and 4 
come in both 2 liter and 20 ounce sizes. Accessories such as | 
pizza cutters and industrial can openers are also available. 


IV. Case Study #2: Subway 
Being the fresh ALTERNATIVE, Subway" is your] 

place for good variety and healthy food options in a free meal. 
Menu options are extensive, and with a little inspiration, 
almost any meal can be created in minutes. Custom-made 
sandwiches are a real treat for potential free-food networkers 
especially when combined with a bag of chips and fresh 
chocolate chip cookies. Bonuses of Subway include frozen pre- 
cooked chicken breasts (regular and fajita-flavored), and cold-cut 
versions of any meat imaginable. $10 worth of cherry KOOL- 


AID is easily obtained. Drawbacks: Sandwiches don’t keep 
well, and they use low-grade cheese. 


V. Filling in the Gaps 

Sometimes, special needs arise. For these times, 
simply shoplifting from your neighborhood Kroger is always 
an option. They are usually open 24 hours, but calling ahead 
is a good idea. For details, refer to the Jane’s Addiction video, 
“Been Caught Stealing.” For a quick bite between classes, free 
unlimited breadsticks can be had at Fazoli’s, just a quick five 
minute walk from Whitehall Classroom Building. 


VI. Conclusion 

This article will get you well on your way to 
lowering your monthly expenses, freeing up extra cash for 
records, zines, and pornography. There are many other ways to 
get free food, from simply walking out of Cracker Barrel on a 
busy Sunday morning, to calling the customer service hotline . 
on a bag of chips, to attending a Young Republican’s meeting 
for the free pork chops and doughnuts. Its all up to you. And 
remember, only poor people pay retail in America. 


4/3199. Not valid with any other offer. 2 i 
onily at participating locations. pays red 
Applicable sales tax. Additional toppings extra. p ; ; 
Ow'r READ THIS, bummy. 
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"You know, feminists really tire me, they 
really bore me to death. Especially my 
generation. | can relate to itif you're 


talking about my mother's age or my 


ace grandmother's age and they're still angry 
ee: and upset...For women to stand up and 
CG 2 % Say, ‘It's just not the same, men get all the 
c | cae ~wa@ chances, it's so hard to be a woman today,’ 
pL CoM v, ets gy they're basically dissing all the women in this 
a a res century who have fought...The cage has been 
lech N . C rae re aie ” opened, and what you've got to do...is walk 
{ 0 [o ee meen out of it.” —Bjork (Bust -Fall/winter 1996) . 
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T never thought i would beg to 
differ so much with one of the musicians i 
most respect on this planet. Poor Bjork’s got 
it all wrong!!! 1 really don't believe the 
whiny little passive aggressive ladies 
summed up in this statcment by the queen 
of cool herself represent the voice of 
feminism. None of the feminists i know are 
saying "men get ALL the chances" 
(*whine*). Au contraire! Women just don't 
necessarily get all the SAME chances. It's 
no big secret that women still get paid .60- 
.80 cents to the dollar of a man in the same 
profession in most cases. Anyone would . 
argue that “super succesful 
singer/songwriter” is not one of the 
professions where this is the case, Bjork is 
in no position to make such a blanket 
statement about the plight of the modern 
feminist movement. 
= 
| sd 


“ 


ae 


generation"?7!7! Women have indeed 


doubt Bjork has very much firsthand 


AT 1 oldbills, look for day care, write for my 


=. and gives her advice, saying she shouldn't 1 


What is she talking about --"her | 
struggled in “her generation”, although i ! 


experience with American welfare mothers | 
or exploited Third World factory "workers" } 
(read: glorified slaves"). Annie Downey | 
writes in the fall '97 issue of Hip Mama, © 
"My daughter's father has a job and makes 4 
over two grand a month; my son's father | 
owns blue-chip stock in AT&T, Disncy, and 
Campbell's, I call the welfare office, gather J 
degree project, graduate with my son slung | 
over my hip, breast-feeding." She struggles # 
to raise two kids on a salary of $5.50 an | 
hour, barely paying the bills and constantly! 
striving to get more out of lifethanthe | 
scorn that comes with being labeled a 

"welfare mother." Her grandmother calls 


take “any job" because she “has a degree," | 
she should "wait." Unfortunately, waiting | 
isn't very sound advice when you're doing | 
everything you can to raise two kids and 3 
finish your education. Annie Downey is 
strong, but she is only one of twelve million 
in America, one of the minority of that 
number who had the courage and soul to 7 
raise her voice in public. What about those ] 
who are too ashamed to speak up? They are 
reduced to mere "statistics." Even Annie § 
says "I struggle against welfare, 1 struggle | 
against the faceless number I have become, 


I want my story. 1 want my life, Hut without 
welfare | would have nothing, On welfare 
went from tecn mom to woman with 
education ... Welfare gave me what was 
necessary to be a mother... Still, | cannot 
claim it There is too much shame in me.” 
Another folly Bjork docsn't seem to 
credit to her generation is the extreme 
Violation of human rights taking place as 
many Corporations continue to exploit Third 
World factory (or "sweatshop") labour, 
Many Companics move their factorigs to 
Third World countries in order to gain 
higer profit margins. A pair of Nike shoes, 
for example, costs around $2.20 to procuce, 
including labour and materials. A pair of 
Nikes straight from your nearest department 
Store will cost you $50-$90.The 
tremendous profit margin gocs towards 
worthy investments such as the multimillion 
pricctag salary of the professionial athicte 
who agrees to wear the shoes on TV. In the 
countrics where Nike and other products are 
produced, women can still legally be paid 
much less than men, and corporations take 
advantage of this fact. 80-90% of those 
employed by multinational corporations in 
the Third World are young women between 
the ages of seventeen and thirty. "The 
personnel manager of a light assembly plant 


in Taiwn told anthropologist Linda Gail 

Arrigo: Young male workers are too iia esp 4 _ 
aN impatient to do monotonous factories. The molaaicols for see of 

wi 
they shite: yelp jing these companics all say basically the same 
shecaien de and even thing: that they have hired the factories to 
¢ foreman. But girls? At most, be run by subcontractors and tha 

they cry a little.’ (Ehrenrich and Fuentes, not responsible for ried licies reid oe 
Life on the Global Assembly Linc", Ms.). management. The only thing ail lO 
from the factories is the ultimate product, 
and they often turn a blind eye to the 
processes that actually produce the product, 
such as forced overtime, incomes below 
subsistence levels, and squalid housing 
complexes. Bjork lives in a roomy flat in 
London, England, one of the richest. 
countrics in the world, So can the women 
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employed in these Third World factories 
simply walk out of Bjork's opened cage? 

The modern feminist movement is 
all about progressive change. By reaching 
out to those people in need (American 
welfare mothers and Third World 
sweatshop employees are only two of many 
¢xamples), we can only hope to make the 
world a better place one step at a time. We 
aren't about to be silenced by the 
overbearing opposition, The mainstream 
mcdia will barely pay lipservice to some of 
the greatest global tragedies because 
funding comes from many large 
corporations, and needless to say, the 
corporations do not want any 
inhumanitarian images. Also, modert 
feminism does not dis “all the women who 
have fought," we look up to those who have 
fought and take their courage to heart as we 
fight our own battles in the world, If you 
have a cause that you believe is worth 
fighting for, then fight!!! There will almost 
always be opposition to any cause. The 
pressure to buckle will often get incredibly 
tense. But feminism is about providing the 
strength, support and voice for women in 
particular, and even men who sympathize 
with the causes, to change the world one 
step at a time, , 

Feminism is a movement of social 
change, and it is sad that so many women of 
my generation (twenty-somethings) are so 
afraid to claim feminism due to negative 
stereotypes and homophobia. Women who 
Claim feminism are often stereotyped as 
inilitant, unattractive lesbians. Part of the 
modern feminist movement is breaking 
down these stereotypical walls and 
confronting the homophobia that gives this 
stereotype power. 


Bjork does not even ackowledge | 
the fact that sexism stitl exists, though not | 
to the same degree as it has historically, To | 
quote Barbara Findlan, editor of Listen | 


Up: Voices from the Next Feminist 


Generation, “Many young 


feminists 


describe growing up with the expectation 


that ‘you can do anything,’ 


message comes directly from parents of just ] 


secing barriets falling. But 


where you realize that while 
indeed feel capable of doing 


can be stopped--because of 


whether that 


there's a point 
you may 
anything, you 
sexism, Maybe 


you played Little League baseball but found 
yourself relegated to girls’ softball at age 
thirteen. Maybe you were the smartest kid 
in your high school class, and were stunned 
the first time you heard a college professor 
say that women couldn't bo groat artists or 
mathematicians or athletics, Maybe your 
mother gave you Our Bodies, Ourselves and 
taught you to love your body, but that didn’t 
stop you from being rapod.” Feminism helps 
give strength to women of all ages to fight 
back against scxism, ageism, racism, 
homophobia, among other things, and 
realize the fact that these are all political 
injustices, If onty Bjork could remove that 
pesky blindfold... 
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Feop le We Sometimes let ON the 


rca CARA BROWER 
7 jtedd dockery £2, 13,17, 31, 33,36, 49, 24, L0, b7, 30 “ALTERNATE pay R 
: ; Anything with good beat. I don’t really have any favorite artists, ae 
Matt Minter: |, 8, 79) tatewell but I love drum and bass, hip-hop, ambient, trip-hop, and some 
jess! fF: 3+ 32,21 A I'll play anything that falls into these categories on my 
: show. 
Dave Farcis i) History: Hmmmm..pretty simple really. I like music and I had | 
; Bill Wi dener: no life. 
. TOP FIVE: Tricky, DJ Deise! Boy {not realty an artist, but spins same phat tracks), 
tpott +back a” Diltinja-Dark ns n’ base DJ on Goldie’s Metal Headz abet, anybody on Rewkue 
| speak Records {does that count, Invizible Skratch Pikles 
+e me last Comment: Everyone at WRFL Rulez 
in euch “MARC HENSLEY 
a—-am liar ALTERNATE 
yt Eclectic. I think that ought to sum it up. I like nolse & pop & 
\angw ‘ Aae. funk & traditional Indian music & sound collage & jazz & rock-n- 


roll & hip-hop. If you do happen to catch one of my rare returns 
to the airwaves be ready for anything Including a little 
spontaneous on the air multi-track collagin’ of my own. 

TOP FIVE: Frank Zappa, KRS-One, Negativeland, Lou Reed, Johnny Cash 
History: I got involved in the spring of 1996 and officially 
graduated in the spring of 1998. I got started because 
WREL is the BEST radio station on the planet, and I wanted 
to help keep it that way. I miss my non-commercial college 
rock radio. Cincinnati radio sucks. 

Last Comment: Keep up the good fight for those unknown artists that 


? 
kick the collective ass of the corporate rock world with a mere 


BIN COMPTON | strumming of an out of tune 74 Gibson. 


| ALTERNATE | 
| ir exactly twenty words, “A three hour show of Indie-rock/pop 
that is almost different from a lot of other shows on WRPL! 
TOP FIV: Sunny Day Real Estate, Jawbox, Slint Quicksand, Huey Lewls 
and The News 

History: Started spring of ‘96. I was (and still am) 
dissatisfied with commercial radio and I wanted to be a part 
| [ef spreading new, hard-to-hear (and sometimes hard-to- 
iA listen-to) music. I [also] knew one of the DJs, and he hooked 
M6 up. 
easel No genre of music Is better than any other genre, except 
a the ones that I like are much better than the ones that you like. 


id |'1n a pretentious asshole. 
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Lester Peebes Picks the 10 most important movie lines. . } Than You : M Ke Agin ] Tin Ky ery d Bethy, 
10. Doctor Jones! Doctor Jones! You crazy Doctor Jones!!! ShinsSeh,) ° e y a eV who wWote S : oR 
(Indiana Jones and the Last Crusade) | S ubM ifted Act and. OUR. listening 


9.Gee Ricky, I’m sorry your mom blew up. 


(Better off Dead) d : 
8.These balloons blow up into funny shapes? Vy a U lence ’ 
.-Not unless round’s funny. ~~ stg ssi 
(Raising Arizona) My ~ \ es) 
7,Head! Pants! Now! f | 7 


(Sol Married an Axe Murderer) 
6.This one goes to 11. 
(Spinal Tap) 
3.Pardon me, Holmes? What is it Bro? 
(National Lampoon's Vacation) 
4.There's no basement in the Alamo!!! id 
(Pee Wee's Big Adventure) 
3.What do you mean, Flash Gordon approaching?! 
/ Boba Fett--Where??!! 
(Flash Gordon/ Star Wars) 
2.The thing about high school girls: I get older, they stay the same 
age. 


qk 


, 


yo and Confused) 
1.Great Zeus, below on earth it is now the eve of the longest day. 
Very well then, RELEASE THE KRAKEN!!! 
(Clash of the Titans) 


Interested in 
wolunteering 
at WRES.... 


We’ve got tons of opportunities here for 
Students and members of the community. 

* Be the DJ!!!--Despite popular belief, we do 
expect people to be able to speak clearly and 
be open to new and diverse music. DJs are 
required to donate time to WRFL other than 
the time of their show. Contact Claire Buxton 
and Kris McNiel. 

* News reporters--we now have a news 
program that has been up and running 
consistently since fall 1996. you can anchor, 
report, or assist writing and production of 
Campus Voices. contact Becky Zani. 

* RiFLe--you are here....if you’ve got 
creative cut n’paste skills, typing abilities, 
hell--if you can READ contact jessi F. 
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